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LESSON 8

We now will learn one more new note: the A on the third string. Be very

careful to use the second finger of your left hand for this note. (It should be

clear by now that, if a note falls in the first fret, you are to use your first 

finger; if it falls in the second fret, you are to use your second finger; and if

it falls in the third fret, you are to use your third finger. In other words, at

this stage of your development, the same finger is always used for the same

fret.) Once you are comfortable with Duet Etude #13, move on to Duet Etude

#14 where you will review the notes on the first three strings. The four pieces

which follow will allow you to play the eight notes along with open bass

accompaniment.
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Duet Etude #13

Notes on the Third String
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23.

Reviewing the First Eight Notes

Copyright © 2014 Ken Hummer

         All Rights Reserved

  kenhummer-guitarmusic.com
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Scale Exercises on Three Strings

Ascending

Descending

Ascending and Descending

The following exercises are very useful for developing fluidity

on the first three strings.  Once again maintain a very strict beat

and play as smoothly as possible.  Only increase the tempo as

you gain mastery of the movements.  Memorize the movements

so you can focus on your left-hand technique.

24.
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Etude #15
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Waltz #2 
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Country Dance
27.

This piece is written in the form of a Rondo. The main section (A) always

returns after the contrasting sections (B and C) are played.  Thus, the form 

of the piece may be symbolized with the following formula: AABACA.

Note that the A section is played twice the first time; but, when observing

the D.C. al Fine, the A section is played only once the last time.
A.

B.
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A.

C.
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Reverie

29.
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