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LESSON 21
Playing Fingered Notes on All Six Strings

Pay close attention to the tied whole notes at the end of lines two and five.

It is necessary to keep those notes held down so that the sound will sustain

for a full eight counts while the other left-hand fingers are busy fingering

notes on the bass strings.  Also, notice the repeat signs which indicate that

lines one and two are played two times each.

Prelude #5
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Prelude #6

Note the use of the fourth finger instead of the third for the D in measures

seven and eight.  This will enable you to sustain the D while playing the

F - E - D on the fourth string.
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Prelude #7

Be sure to finger the second-string D in measures 7, 9 and 11 with the

fourth finger and sustain the note for its full value.  Observe the left-

hand fingerings in measure fifteen: in order to sustain the A with the

second finger it is necessary to finger the B with the first finger.
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Notice that the left-hand fingerings are getting a little more demanding.

Be sure to use them exactly as given and sustain all whole notes for their

full value. Pay special attention to the left-hand fingerings in measures

three and eleven: sustain the A with 2 while 1 fingers the E

Prelude #8
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