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LESSON 25
Fingering Two Notes Simultaneously (Thirds)

Now we are going to concentrate on the interval of a third.  For example, 

if we play a A on the third string along with the C on the second string,

we have created the interval of a third.  Counting from A to C we see that 

there are three notes.  Thus it is that we call it a third.

In the following exercises notice that the thirds are played with i & m

using a free stroke only.  When two notes are played on adjacent strings,

the free stroke must be used instead of the rest stroke.  Also, notice the

lines directly in front of certain notes.  This indicates that a finger does

not lift off a string but that it slides between the two notes being played.

This is for ease of playing only.  The sound of a slide should not be heard.

(It is important to note that the B is played on the third string with

the second finger in the fourth fret while the D is played on the second

string with the first finger in the third fret.  Also, the E is played on the

second string with the third finger in the fifth fret while the G is played

on the first string with the first finger in the third fret.  In both cases you

will be playing in Position III, that is your first finger will be located in 

the third fret.)

Exercise 33

Exercise 34

Exercise 35

Pos III Pos III Pos III Pos III

Pos III Pos III Pos III Pos III

Pos III Pos III Pos III Pos III

107.
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Waltz-Etude #1

Pos III Pos III

108.

Note the use of the second finger in measure #17 for the G bass.

This is necessary in order to sustain the G. Also, observe the use

of i & a to play the sixths since p is playing the bass accompaniment.
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Pos III

Pos III

Pos III
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Pos III Pos II
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Remember to keep the repeating G at a lower dynamic level than

the melody.
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